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ABSTRACTS

State Silver Reserves Silver Taxation and the Single Whip Method in the Longqing and the Wanli Peri-
od of the Ming Dynasty Li Yigiong

This article not only studies the single whip system from the perspective of central silver storehouses and
discusses the establishment of silver financial administrative system in a deep-going way but also stresses the
study of another significant fiscal institution Jieshen warehouse in the Ministry of Works. This article argues that
the royal tributes or materials in the Longqing and Wanli period from differentiation by real objectives and silver
money to silver money of former both from belonging to the emperor to different central governmental depart—

ments including the emperor’s and tells that the single whip method was promoted by different central govern—

ments’ fiscal competition. Among these competitions though the emperor was the top financial decision maker
there was no fiscal centralization at the central court because the governmental financial authority was not only

held by Revenue Ministry but also by the other central departments.

Foreign Countries as a Mirror: Chiang Kai-shek’s Imagination of Foreign Countries and Its Use in the
New Life Movement Liu Wennan

When Chiang Kai-shek designed the New Life Movement he often referred to foreign countries as a model
for China. This article elaborates on how and why Chiang Kai-shek used foreign countries as a rhetorical tool in
the movement. Chiang’s direct experience in and knowledge of foreign countries was limited. In his theory of the
New Life Movement Chiang defined the modern civilization of the foreign countries as a mirror image reflecting
the traditional Chinese morality so as to reconcile the intrinsic tension in the New Life Movement namely the
paradox between demanding the mass to behave in a modern and westernized way and reviving the essential mo—
rality of the Chinese nation. By borrowing the antithesis of the civilized and barbarian in the Western colonial dis—
course Chiang internalized the hegemony of the Western powers and transformed it into a patriarchal attitude of the

government toward the mass. As a result the New Life Movement could not effectively mobilize the people.

A Reading of the Outlaw of the Marsh from the Lens of Martial Art Fiction Xu Fuchang
Outlaw of the Marsh is a renowned heroic novel which can be put in the category of the martial arts fiction
although it is not purely martial arts fiction. Whilst it builds upon the xia tradition of the Tang chuanqgi or even
that in the Histories of the Grand Historian and the Han Histories and the pre-Qin works it has something new.
First of all it is worth our investigation into the category of the book Historical Romance Heroic Legend or
Swordsman Novel? If it is a historical romance the focus is mainly on the historical development. Secondly it is
also worth our while to delve into the characters. Were they heroes swordsmen or robbers? Thirdly Outlaw of
the Marsh is also known as Jianghuhaoxiazhuan. Fourthly much as the world beyond law in martial arts fiction is
obviously fictional there are routine realistic settings for instance wine houses inns abbeys tombs and for—
ests. They play a significant role in characterization and the atmosphere in the novel. Which settings in the Oui—
law of the Marsh deserve our attention? Finally there are inheritance and breakthrough as far as martial arts in

the novel is concerned. They are realistic as they are romantic.

The Later Rise and Metrical Pattern of Chinese Poetry with Seven-character Lines Yi Wenxiao

The seven-character style starts from the definition of the seven-sentence structure. The limitation of seven-sen—
tence pattern cannot refer to Qiyan body for lack of seven-sentence pattern. Seven words in the Han Dynasty started
with rumor saying mirror ming and song tactics. There are literati and Fu body for seven words copulative but the
Han Yuefu’s five words are recognized for the authentic and to literati in the music home is Ya Zheng. However the
seven—character pattern was not popular in the WeiJin period not because in the sentence Ping Yun leads meaning in

connected nor could they describe the lyric. It mainly lies in the vulgar system and the sentence length is difficult
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